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Tishman Speyer has a blue-chip portfolio.
Its praperties include New Yark's Chrysler
and MetLife Buildings and Rockefeller Center,
plus a bevy of trophy addresses around the
globe. But the real-estate giant’s own head-
guarters had lost its luster after 20 years.
When executives decided to move to Rock-
efeller Plaza, they asked Lehman Smith
McLeish to design the ultimate coffice. "It had
to represent our commitment to building
and stewarding the world's maost distinctive
properties,” says Tishman Speayer senior
managing director Rob Speyer, a second-
generation scion of the family-held firm,

*
.IHTEiFIlCIR.I]BN SEPT.06&

Even within Rockefeller Center’s storied
deco canyons, Tishman Speyer’s location
stands out. Occupying the entire seventh
floor and half of the eighth floor in a sig-
nature lower designed by Raymond Hood
in 1931, the office has two terraces over-
looking the iconic bronze Atlas on Fifth
Avenue and St Patrick’s Cathedral across
the street. But behind the facade was a less
impressive reality. "The ceilings were low,”
LSM principal Ron Fiegenschuh recalls.
"And the light wasn't great." To reflect
Tishman Speyer's worldly ethes and show-
case the “possibilities of Rockefeller Cen-

ter,” principal Rick Bilski says, LSM gutted
the £0,000-square-foot space.

There was yet another prerequisite, part-
ner Debra Lehman-Smith adds: "We had
to shape our design arcund the business
and the art.” To transform standard office
space into an airy gallery for a stellar col-
lection of contemporary painting, photog-
raphy, and sculpture, LSM proposed raising
the 8-foot ceilings to as high as 10 leet in
the corridors and installing generous ex-
panses of white Calacatta marble flooring.

If the demaolition work was “an archaeo-
logical dig,” Fiegenschuh says, then the




greatest discovery was a bank of disused
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ators that were simply taking up space

Out they went, along with several mechan

ical rooms—allowing a jaw-dropping 28-

foot-high atrium to rise in their place. "it's

spectacular to turn the corner from racep-

tion and see this amazing volume.” Fie-
genschuh continues, One wall opens to
a terrace, high up on another wall are two
rows of windows that appear larger than
they are, thanks to their canted frames.
Basking in the natural light, Sue Williams's
large canvas of swooping, looping colored

lines hangs above a cloudlike cluster of -»
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Opposite: An exsting lerrace an the seventh Hoor capiures a wew of 51 Fatrick s Cathedral

Above: Virgiie Barré s Spuderman clings fo the stairwell that leads lo the virpl-Moored cafd, furnished with Egro Soarinen fables and Arme Jacobsen chairs
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wall-mounted acrylic cubes by Teresita
Fernandez. Opposite is Martin Honert's life-
size sculpture of a child with an umbrella,
frozen in time as he leaps off a ladder.
A pair of Poul Kjaerholm's brown leather-
covered benches sit in the center of the
atrium, like seating in a museum gallery.
A monurmental dot painting by Darmien
Hirst surmounts the entry to a wide cor-
ridar, home to a playful installation of a
red vinyl Volkswapgen Beetle and a gray
go-kart-size cross between a tractor and
a steamroller. A narrower “art corridor,”
wrapping the central elevator core, offers




plenty of lodder for contemnplation, too
Soltened by camel-colored carpet, the
column bays frame a mix of photography
alongside abstract and representational
paintings.

The art corridor gave the designers at
LSM another bright idea: With the ceiling
elevated to expose the crossbeams, why
not turn the openings above into light
boxes? The result is a rhythm of white
frosted-acrylic oblongs, echoed by the
etched-glass panels flanking each support
column, Of course, minimal spaces are all
about the details, and the Tishman Speyer

affice doesn't disappoint. Reveals between
walls and baseboards visually elongate the
corridors, Stainless-steel hardware and
trirn add modernist polish. Aluminum-
framed glass partitions set off offices and
conference rooms

& similar storefront systern encloses the
eighth floor's all-white café, with its Eero
Saarinen tables and Arne Jacobsen chairs
It’s reached via a flight of marble steps—
at the top of which a life-size overweight
Spiderman by Virginie Barré is rendered
helpless with his back stuck to the wall

This time, it's LSM to the rescue. o
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